“Greener”
by Mark d assman

FADE | N:

| NT. UPPER WEST SI DE APARTMENT — BEDROOM — EARLY MORNI NG

An al arm cl ock goes off at 7:17a.m, playing a pop song
fromthe 1990s. JEREMY SPECTOR, a 24 year-old financi al

consultant, is asleep in his bed. He wakes up slowy.
JEREMY
(Groggy)

Mm.. Shbza... Mn—

Jeremy funbles with the alarmw th one hand and eventual |y
hits the snooze button. After four seconds the al arm goes
of f again, playing the same song.

JEREMY
Mn . No.. oh..

Jereny hits the snooze button again, another two seconds
el apse and the al arm goes off again, playing still the
same song.

JEREMY
Mmm..
(suddenly lucid and depressed)
Ch fuuuuck...

Jereny stunbl es out of bed, grabbing the walls for support
on his way out the door of his roomand toward his

bat hroom He enters the bathroom and uri nates audi bly,
then returns to his roomwith a towel around his wai st and
his hair wet. He tunbles toward his dresser, grabs a pair
of boxer shorts and socks and throws them on his bed. He
approaches his closet and sifts through his suits and
deci di ng on one.

EXT. JEREMY’ S APARTMENT

Now wearing a coat and carrying a shoul der bag, Jereny
| ocks his door fromthe outside. His fingers funble wt
t he keys, and he swears to hinmself under his breath wt
deep and sl eepy voi ce.

h
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| NT. B/ C SUBWAY TUNNEL AT 110™ ST.

Jereny stands a subway platform in front of subway doors
t hat are opening. He gets on and sits down, plugging



earbuds into his head. He listens to sonething soft as he
drifts off once nore, snoring.

I NT. M DTOWN APARTMENT — BEDROOM — EARLY MORNI NG

Cl ot hes and financial nmagazi nes are strewn on and around
the bed. A “Wall of Shame” (collection of rejection

|l etters for various conpani es) hangs on the wall of the
bed. M CHAEL DUNN, a 24 year-old out-of-work financial
consultant lies in his bed, snoring loudly. A fly buzzes
around his face, and he swats it sem consciously.

I NT. SUBWAY CAR

Jereny sleeps and snores on the subway. The subway doors
open and a MAN ON CRUTCHES wal ks in, pokes at Jereny to
indicate his desire to squeeze into the tight spot next to
him Jereny waves sem consciously to approve.

I NT. M CHAEL' S APARTMENT
M chael snores.

I NT. SUBWAY CAR
Jereny snores.

I NT. M CHAEL' S APARTMENT
M chael agai n.

I NT. SUBWAY CAR

Jeremy snores, snorts loudly and gets up groggily to his
feet, barely keeping his eyes open and nearly losing his
bal ance. The subway doors open, and he wal ks off. The
doors cl ose behind him and the train pulls away.

I NT. JEREMY’ S OFFI CE

Jereny opens the door to the office and wal ks i nsi de.

DANA, an attractive receptionist in her md-30s, is
sitting at a largish receptionist’s desk. She is wearing a
t el ephone headset and tal ki ng.

DANA
...okay. W'll have that for
you by this afternoon sir.
Bye now.

Dana renoves her headset and turns her attention to
Jereny.



JEREMY

Hey, Dana.

DANA
“Morning, Jereny. How was
your -

(Phone rings. Dana sighs)
Just a second.

(She replaces her headset)
Good norning, J.L.C.

(Pauses)
Uh- huh.
(Rol I s eyes)
Yes, well -
(Pauses)
Uh- huh.

Dana | ooks at Jereny in desperation and points to her
headset. Jereny holds up his hand to indicate “That’s
okay,” and | eaves. Dana becones increasingly frustrated
with the call.

DANA
| don’t know who prepared
t hose docunents, sir, but...

I NT. JEREMY’ S OFFI CE NEAR HI S CUBI CLE

Jereny sets his shoul der bag by his workstati on and hangs
his jacket on the side of the cubicle. It falls. He picks
it up, replaces it, and it falls again. He |l eaves it on
the floor. He sits down and turns his conmputer on. As it’'s
booti ng up, JASON LEW S approaches Jereny’s cubicle. Jason
is a 23 year-old coworker of Jereny’'s who is handsone, has
his hair slicked back, wears glasses and frequently
flashes a broad smle. He is fresh and unphased by the
hour .

JASON
“ Morni ng, Spector!

JEREMY
Good norning, Jason.

JASON
Rough ni ght, partner?

JEREMY
No.



JASON
Ch? What tinme did you get out
of here?

JEREMY
El even.

JASON
Do anyt hi ng?

JEREMY
Al e House with M chael .

JASON
M chael ? That guy who got
canned in Cctober? You're

still hanging out with hinf
JEREMY
Yup.
JASON
Has he found, | nean, is he
still...you know?
JEREMY
Yes, he’s still out of work.
JASON

Hmph...good for him W could
all snmoke a couple nore
cigarettes and watch a little
nore “Captain Kangaroo,”
right? Un? Am1 right?

JEREMY
You have no i dea.
JASON
Wel |, you shoul d ve come out

with me. Davis and | took out
this intern from Accounting
and her friend. They were

wi | d, man! \Whoah!

JEREMY
“d you score?



JASON
Well, we didn't close the
deal | ast night, but mark ny
words ny friend, huh huh,
it’s in the works.

JEREMY
Of course it is.

JASON
Anyway, how s the quarterly
com ng? | know Lopez has been
on your ass to finish it by
the end of the week. But
that’s no problem for you
huh, big boy? Huh? Huh?!

JEREMY
Nope. No problem End of the
week! And how s your stuff
goi ng, Jason? Say, oh, the
new dat abase?

JASON

Done.
JEREMY

Ri ght. The client report?
JASON

Done.
JEREMY

Uh, the stock presentation?
JASON

Done.
JEREMY

New | ogo?

Jason hol ds up a sheet of paper with a logo in the upper
| eft - hand corner.

JASON
Done and on the conpany
stationary, nmy man. Hey, you
sure you're okay with that



quarterly, Spector?

JEREMY
Ah...yeah. Yeah, I’'mfine.
Thanks, Jason.

JASON
Because | could -

JEREMY
No!

(Recovering and | aughi ng nervously)

No, ah...ha ha...1" 1l be fine.
Thanks, Jason. Thanks very
much. But 1'll be fine. Fine.

JASON
Hey, man, that’'s what |'m
here for. 1'll see you | ater,
dude.

Jason fires a six-shooter with his fingers and w nks as he
| eaves. Jereny puts his hands in his head again. He hears
Jason in the distance say, “Davis! My man!” He sits in

m sery for several nonments. The phone rings, startling
hi m

I NT. M CHAEL’ S BEDROOM

M chael answers his tel ephone, though we have not heard it
ring.

M CHAEL

Mmm.. Yeah? Hel |l o? ... Uh-huh...
Uh- huh... Yeah...

I NT. JEREMY’ S OFFI CE — HI S WORKSTATI ON

JEREMY
(Al ready havi ng picked up the phone)
Ah...good norning. Yes...Yes.
Of course by the end of the
week... Yes, but -

I NT. M CHAEL’ S BEDROOM

M CHAEL
No, no. |’ m happy with ny
| ong di stance carrier.



I NT. JEREMY’ S OFFI CE

JEREMY
Ri ght ... Right ... Ri ght. Jason
already offered to help, sir.
But he’'s —

I NT. M CHAEL’ S BEDROOM

M CHAEL
(Hangs up first and then says groggily)
Goodbye. - bye.

I NT. JEREMY’ S OFFI CE

JEREMY
Ok, sir. Thank you. You too.
Take care. Bye.

Jereny hangs up and wal ks slowy through a maze of
cubicles to the nmen’s room whistling “Flowers On The
wall.”

I NT. JEREMY’ S OFFI CE — MEN' S ROOM

Jereny opens the door and sees ANOTHER EMPLOYEE on his way
out. They exchange “heys,” or head nods. Jereny wal ks to
the sink and runs his hands under the water before rinsing
his face several tinmes. He then opens the door to a stall,
closes the lid of the toilet and, with his pants up, sits
down and hangs his head and sl eeps.

I NT. M CHAEL’ S BEDROOM

M chael clinbs slowmy out of bed, linmb-by-linb. He is
eventual | y standi ng, eyes squinting, smacking his |lips
repeatedly. He stunbles toward his bathroom

I NT. JEREMY' S OFFI CE — MEN' S ROOM
ANOTHER EMPLOYEE | ooks at the feet under Jereny’'s stall.

I NT. M CHAEL’ S BATHROOM
M chael begins brushing his teeth.

I NT. JEREMY’ S OFFI CE — MEN' S ROOM

Jereny snores audi bly through the stall door. TWO MEN
stare at Jereny’ s feet, then at each other, as ANOTHER MAN
appr oaches.



I NT. M CHAEL’ S BATHROOM
M chael gargles.

I NT. JEREMY' S OFFI CE — MEN' S ROOM

Jeremy continues to snore. A crowd has gathered around
Jereny’s stall and all are whispering, snickering,
pointing at their watches, etc. Jason is closest to the
door.

I NT. M CHAEL’ S BATHROOM

M chael spits and | ooks up into a mrror to see a tired,
unshaven face staring back.

I NT. JEREMY’ S OFFI CE — MEN' S ROOM

JASON
(Knocking on the stall door)
Oh, Spector? Everything okay
in there, big man? Miust be
quite a project you ve got in

t here!
JEREMY
(Now fromwi thin the stall; waking up)
Uh... everything s fine.
Just, ah... just sone bad

potato sal ad, or, ah...
Not hing to worry about. ..
"1l be fine...

JASON
Just maki ng sure your okay,
buddy. Keep up the good the
wor k!

Jason | aughs silently as he notions for all to | eave the
bat hroom

I NT. JEREMY’ S OFFI CE — DANA’ S DESK

Jereny approaches Dana’ s desk. She is just getting off the
phone agai n.

JEREMY
You're so |ucky you have
peopl e keepi ng you awake al
day.



DANA
(Renpvi ng headset)
That’s pretty nuch al
they’' re doi ng. Jesus.

JEREMY
See "E.R.” last night?
DANA
No, how was it?
JEREMY
I don't know. | was here
| ate. That’'s why | was asking
you.
DANA

Oh. No, sorry, | didn't see
it.

JEREMY
OCh, that’s cool. Hey, did
anyt hing from Amazon arrive

for nme?

DANA
Uh, no. | don’t think so.

JEREMY
Oh. ..

(Leavi ng)

Well, if any packages arrive
for me, could you nessage ne?
Thanks.

DANA

No problem ..
(Wth Jeremy out of earshot)
It’Il keep ne awake.

I NT. M CHAEL’ S LI VI NG ROOM

M chael sits on his couch in boxer shorts with a box of
Cookie Crisp and is on the phone.

M CHAEL



Yes, mom | sent out 30 today
on the good stationary.
(Pause)
Well, |I'd rather be working,
too, but right now—
(Pause)
| amtrying, but the econony
is still sluggish, and I'm

not the only guy in New York
out of work right now, so if
you could just — oh, nom
hang on a second, | have
anot her call.

JEREMY
Hey.
M CHAEL
Hey.
JEREMY
VWhat' s happeni ng?
M CHAEL
On the phone with nmy nom
JEREMY
Shit, man. |1’ m sorry.
M CHAEL

What ever. \What’'s up?

JEREMY
I have a work-rel ated
question for you.

M CHAEL
Can | bill you?

JEREMY
No, but you can suck ny
penis.

M CHAEL
Excel l ent. What do you need?

JEREMY
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Ah, so, renember when you
conbi ned the August and
Septenber figures in that
spreadsheet that only you
coul d read because you used
that asinine table formt?

M CHAEL
Lopez is making you do the
quarterly.

JEREMY
Lopez is making ne do the
quarterly.

M CHAEL
Sorry, dude.

JEREMY

Hey, it could be worse. |
could be talking to your nom

M CHAEL
Touché.

JEREMY
Anyway, how do | read this
fucker?

M CHAEL

The original data files are
archived on Zip disks. Dana
knows where they are. They
shoul d be easier to interpret
and nmuch nore inport-
friendly.

JEREMY
Got cha. Hey, what are you
doing later?

M CHAEL
You nean, |ike, Scooby-Doo
| ater or Star Trek | ater?

JEREMY
Ri ght. Drinks?



M CHAEL
| guess.

JEREMY
How s 107

M CHAEL
"1l clear ny schedul e.

JEREMY
Yeah, | cleared your nom s
schedul e.

M CHAEL
Ri ght. What does that even
mean?

JEREMY
It means you're nom s a slut.

M CHAEL
Not as big a slut as your
sister.

JEREMY
Fai r enough.
(Laughs)
What are doing until then?

M CHAEL
Besi des clicking "Send" on
anot her 9,000 resunes?

JEREMY
Dude! Get out of your
apartment. Go to a museum or
sonething. Go to the Park.
Christ. 1'd kill to get out
of here.

M CHAEL

What ever. Maybe. We'll see.
| gotta get back to my nom

JEREMY
Yeah, | got back to your nom



M CHAEL
| di ot. Bye.
(Presses "Flash.")
Hey, nom Sorry about that.
Busi ness stuff.
(Pause)
Yes, REALLY!

I NT. JEREMY’ S OFFI CE, NEAR DANA' S DESK

Jereny approaches Dana's desk again. She is bent over
file cabinet.

JEREMY
Hey, Dana? Do you have a
m nute.
DANA
(Still hunched over)

No, your package has not
arrived in last 3 m nutes.

JEREMY
It- no, it's not about that.
DANA
(Gets up)

Then what can | do for you?

JEREMY
Hey, if this is a bad tine,
then | can cone back

DANA
What do you need, Jereny?

JEREMY
Zi p di sk backups from August
and Septenber. Any idea
where they are?

DANA
Yeah. Jason's office. He
asked for them this norning.
Why ?

JEREMY
Wait. \hat ?!

a
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DANA
Jason said he needed them
this norning. |'msure he
must still have them  Just
go and-
JEREMY
When did he ask for thenf!
DANA
This morning, like I said

ei ght seconds ago.

JEREMY
Why woul d he...? Oh, that
fuck! | can't believe that
guy!

DANA
Hey, I'm sorry. He asked for
them and I -

JEREMY

No, it's fine. Just don't
worry about it. Thanks.

Jereny | eaves.

EXT. GUGGENHEI M MUSEUM - M CHAEL’ S VISIT

M chael stands outside alone and | ooks up at the nuseum
He wal ks inside and gets a ticket for his coat. He nobves
apat hetically through the pernmanent collection. He stares
bl ankly at various paintings and scul ptures. A group of
three or four mddle school students dart in front of him
with worksheets and pencils. Using the floor, the
pillars, and the walls as surfaces, they fill out their
wor ksheets, as M chael watches. The students turn toward
hi m and nod.

STUDENT
M., you are so |ucky you can
just be at the nuseum and not
have to do this crap

M chael | aughs nervously until he appears dunbfounded.



| NT. JEREMY’ S OFFI CE — NEAR JASON' S CuUBI CLE
Jereny storns toward Jason's cubicl e.

JEREMY
Al right, man. \Were are
t hey?

JASON

Hey, hey, buddy. Cal m down.

JEREMY
VWhere ARE they?

JASON
If you nean the quarterlies,
they're done and on Lopez's
desk. | took the liberty of
finishing themup for you

JEREMY
Jesus! Jason! \Why did you
finish then? You knew Lopez
gave 'emto ne. You knew
they were ny project.

JASON
And | knew that they'd take
you anot her four solid hours,
m nus catnaps in the nmen's
room Cone on, Spector. |
did you a favor. Appreciate
it.

JEREMY
Yeah? Whose nane is on the
docunent ?
JASON
Spect or.
JEREMY
Whose?
JASON
Well, | finished them
JEREMY

Of course you did.



Jereny | eaves.

I NT. M CHAEL’ S LI VI NG ROOM

M chael sits on his couch again, this time in pants.

stares blankly at the TV, clicking the renote.

I NT. JEREMY’ S OFFI CE — JEREMY' S WORKSTATI ON

Jereny sits at his desk. He stares blankly at a
spreadsheet, clicking the nouse.

I NT. M CHAEL'S LI VI NG ROOM
M chael clicks.

| NT. JEREMY' S OFFI CE
Jereny clicks.

I NT. M CHAEL'S LI VI NG ROOM
M chael | ands on an epi sode of "Saved By the Bell."

| NT. JEREMY' S OFFI CE

He

Jereny is playing solitaire when he picks up the phone.

JEREMY
Hey.

M CHAEL
Hey.

JEREMY
Ready?

M CHAEL
It's five o' clock, dude.

JEREMY
' m done.

M CHAEL

Everything alright?

JEREMY
After ny ninth gin and tonic,
everything' |l be fine.

16



M CHAEL
Jesus.

JEREMY
Whi ch epi sode?

M CHAEL
The one where Zach hatches
sone schenme to get in Kelly’'s
pants, but then is sonehow
foiled by Screech and
Princi pal Bel di ng.

JEREMY
Fuck you. That's every
epi sode.

M CHAEL
I know. |I'mfucking with

you. Ale House?

JEREMY
Sure.

M CHAEL
Hal f - hour ?

JEREMY
Whenever .

M CHAEL
Jesus, man. 1'll see you in
30. Bye.

JEREMY
Bye.

EXT. 9™ AVENUE M DTOAN MANHATTAN
Jereny wal ks up 9th Avenue and approaches a BUM

BUM
Change. Spare change. ..

Jereny stops and gives himtwo dollars.

BUM
God bless ya', sir. God
bl ess.

17



Jereny acknowl edges hi m and keeps wal ki ng.

| NT. ALE HOUSE
M chael sits at the bar. Jereny sits down next to him

M CHAEL
Rough day?

JEREMY
Let's not talk about it.

M CHAEL
Ri ght .

JEREMY
Ri ght .

M CHAEL
Ri ght .

JEREMY

(Addressing a bartender)
G n and tonic, please.

(To M chael)
"Dya make it off the couch?

M CHAEL
Yeah. | actually went to the
Guggenhei m
JEREMY
No shit? How was it?
M CHAEL
Fi ne.
JEREMY

Just fine?

M CHAEL
Yeah, | got bored. There
were these school kids there
wor ki ng on sone art
assi gnnment or sonme shit.

18
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JEREMY
Really? | wish ny school did
that shit.

M CHAEL

Yeah, but you know it was
some asi ni ne East Side
school .

JEREMY
That’ s probably true. So
t hey were doing sone
assi gnnment .

M CHAEL
Yeah, and for a m nute - no,
I"'mlying - for, like, the

entire time | saw them | was
actually jeal ous.

JEREMY
You wanted to be back in
school ?

M CHAEL
No. | just wanted to do the

assi gnnment .

M chael takes a swig of his drink.

JEREMY
Real | y? What was it? Like
“Find the breasts in the
Cubi st shit?”

M CHAEL
Asshole. No, | don't know.
Sonme questions about the
per manent collection. But it
| ooked like it made them
t hi nk, and, well, | haven't
done that in a while. At
| east not since we had that
debat e about Jabberjaw and
Scooby- Doo.

JEREMY



You know they’'re the sane
character.

M CHAEL
What ever! Jabberjaw is
Rodney Dangerfiel d under
water. Scooby couldn’t even
tal k, and there was no
Shaggy- anal ogue, and —we are
not having this argunent

agai n.

JEREMY
Fi ne.

JEREMY
Sane.

M CHAEL

| was telling a story.

JEREMY
Okay, alright. So, you were
j eal ous. You shoul d' ve just
asked the teacher for an
extra worksheet.

M CHAEL

Ri ght .

(I'n Peter Lorre voice)
May | have a worksheet? 1'd
like to work with your
chi |l dren!

(Nor mal voi ce)
Let's just tattoo "Catholic
priest” on ny forehead while
we're at it.

JEREMY
|'"'msure it would' ve been
fine. You're nmaking too -
oh, I'mvibrating.

Jereny takes out his phone.

M CHAEL
Take it.
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JEREMY
Spector ... Yeah...Oh, you gotta
be kidding ne. No. Onh...
cone on...Alright! Alright.
"Il be back in a few

m nut es.
(Hangs up)

Fuck ne.

M CHAEL
Uh- oh. I renmenber those
calls.

Jereny stands up
M CHAEL

Shoul d we pick this up again
in a few hours?

JEREMY
If I'm consci ous.

M CHAEL
Don't work too hard.

Jeremy smrks weakly and | eaves. M chael remmins at the
bar al one and dri nks.

EXT. 9™ AVENUE

Jereny wal ks by the same bum who again asks himfor
change.

| NT. ALE HOUSE
M chael continues to drink.

FADE OUT



